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 Press release

Prato, the 6th of September 2017 - Legend, fantastic story, or expression of faith: the relic of the Sacred Belt, the Belt of the Virgin Mary kept in the Cathedral of Prato, is all or perhaps nothing of this but is undoubtedly a religious and civil symbol of Prato identity and fulcrum of the artistic and historical events of Prato.

The new exhibition of Palazzo Pretorio Bound by a Girdle – Our Lady of the Assumption by Bernardo Daddi and the identity of a city that will be inaugurated on Thursday, the 7th of September, and will be open until the 14th of  January 2018, is inspired by that precious identity myth and lights a bundle of intense light on the art of the 14th century, a period of great prosperity with the commissions for artists such as Giovanni Pisano and Bernardo Daddi who celebrated the Marian devotion in Prato as true civic cult.

Over 60 works, centered on Bernardo Daddi's reconstruction of the piece which will be admired in its entirety, a rich collection of paintings, sculptures and miniatures to tell the city and its heritage of culture and beauty and return the charm of a story that is read as a fairy tale.
The exhibition, organized by the Municipality of Prato in collaboration with the Diocese of Prato, curated by Andrea De Marchi and Cristina Gnoni Mavarelli, inaugurates the new exhibition spaces of the Museum recovered in the adjacent building of the former Monte dei Pegni (Pawnbuilding). 

Legend, art and tradition - The origin of the cult of the sacred belt is rooted in the 12th century. The legend is based on an Apocryphic text of the 5th - 6th century and tells that the belt, given to Saint Thomas by the Madonna during the Assumption, was brought to Prato in 1141 by the merchant Michele and donated to the point of death, in 1172, at the priest of the cathedral. The Belt is a thin, 87cm long, light green woolen tape, with golden brocade and two ropes to tie it to the waist. Between the 13th and 14th centuries the relic assured the role of a true sign of the election of the city, sanctified by such a precious vestiges miraculously arrived from the Holy Land, and became the engine of the artistic events of Prato.

Exhibition - The precursor of the diffusion outside the local boundaries of the myth linked to the Belt was probably the Romanesque sculptor known as the Master of Cabestany. Active in Roussillon and Tuscany, in Prato he created the capitals of the cloister of the ancient Saint Stephen's Provostry. He opens the exhibition with the lunette made for Cabestany church that represents the first attestation in the West of Our Lady of the Assumption that gives the belt. (Section 1 - From Cabestany to Prato: genesis of a theme).

The focal point of the exhibition is the reconfiguration of the piece by Bernardo Daddi, one of the most prestigious images of the 13th century devoted to the Assumption and the miraculous gift of the Belt at the disbelieving St. Thomas. The work, commissioned in 1337-1338, is fragmented and its complicated diaspora caused the very consciousness of its capital importance to be lost. The set-up will allow to return to admire the monumental work painted by Daddi as a whole, bringing together the components that originally included a double predella with the story of the journey of the belt and its arrival in Prato (this guarded in the Museum) and the parallel migration of the body of Saint Stephen from Jerusalem to Rome, to meet with that of St. Lawrence (arriving by the Vatican Museums) and a termination with the Assumption of the Virgin who gives the Belt to St Thomas, arriving from the Metropolitan Museum of New York. (Section 2 – The returned Prato piece by Bernardo Daddi).

In order to better contextualize Daddi’s piece, other works of the Giottesque painter belonging to this same stylistic stage, marked by a happy and lively narrative vein, will be exhibited (Section 3 - Bernardo Daddi narrator). A selected core of profane belts of the 14th century will document the beauty of this kind of artifacts, reproduced in the elegant Santa Caterina painted by Giovanni da Milano in the polyptych for the Spedale della Misericordia, one of the masterpieces of Palazzo Pretorio Museum (Section 4 - The Sacred Belt, the profane belts). An overview of the various elaborations of the iconography combining the death of the Virgin and the Assumption in the Tuscan art of the 14th century will follow. A series of paintings, miniatures and sculptures will allow to appreciate the different interpretation of the theme in the Florentine area, where Saint Thomas grabs the Belt, and in the Siena area, where the belt is dropped from the Madonna in flight (Section 5 - The Assumption and the Belt: variants in the Tuscan Trecento).

The exhibition will continue with the iconographic tradition of the Assumption in Tuscan area, where the theme of the Madonna with the Belt with St. Thomas alone prevails, with the selection of particularly significant examples and finish with the later echoes later of Prato area, up to the pieces by Stradano and Santi di Tito (Section 6 – The Assumption and the Belt: the following tradition). Finally, all the documentary and visual testimonies accompanying the worship of the Belt itself and its display will be exhibited: the precious slipcases and furnishings of the Chapel of the Belt in the Cathedral. Some teaching equipment will help to understand the technical nature of the artwork and to link the library and archive records. There will also be testimonies of the worship of the Belt in the Cathedral of Pisa. (Section 7 - The worship and display of the Sacred Belt in Prato and Tuscany).

The Cathedral of Prato will also be part of a tour that will allow visitors to enter the Chapel of the Belt, which is usually closed and to admire the cycle of frescoes by Agnolo Gaddi.

Palazzo Pretorio Museum

Piazza del Comune – Prato

museo.palazzopretorio@comune.prato.it
www.palazzopretorio.prato.it 

Opening time: everyday (except non-holiday Tuesdays) from 10.30 a.m. to 6.30 p.m. The ticket office closes at 6 p.m. 

Exhibition ticket: 8 €, cut price 6 € (info about cut prices and free admissions on the website www.palazzopretorio.prato.it)

Museum + exhibition ticket: 12 €, cut price 10 €

With the exhibition ticket it is possible to visit also the Chapel of the Sacred Belt in the Cathedral of Prato (by reservation) and, furthermore, to visit the Filippo Lippi’s frescoes in the Cathedral with a reduced ticket. 

On line ticket presales through the call-centre ph. +39 0574 19349961

Monday-Friday 9 a.m.-6 p.m., Saturday 9 a.m.-2 p.m. 

tour@coopculture.it (for groups)

edu@coopculture.it (for schools) 

Pratomusei card was born from the synergy between the four main Museums in Prato: Luigi Pecci Contemporary Art Centre, Textile Museum, Palazzo Pretorio Museum, Cathedral Museum.

The card is valid 3 consecutive days from the first use and gives unlimited access to the four museums and free use of town public transport.

- Individual card with holder’s name: 16 €

- Family card for 2 adults and 2 children (up to 14 years): 28 €

The card can be purchased at the ticket offices of the four partner museums or through online presale on http://etickets.coopculture.it 

Exhibition Press Office - Studio Maddalena Torricelli
Studio@maddalenatorricelli.com, ph. 02 76280433

Palazzo Pretorio Press Office – Società Cooperative Culture 
Francesca Tassi - ufficiostampapretorio@coopculture.it, mob. 328 7253586

Municipality of Prato Press Office 
Ufficiostampa@comune.prato.it, ph. 0574 1836249
The exhibition is promoted and realized by the Municipality of Prato
Mayor  Matteo Biffoni

Councilor for Cultural Policies Simone Mangani

Economic and Intercultural Promotion Manager Rosanna Tocco

Scientific project by Andrea De Marchi, Cristina Gnoni Mavarelli

Setup idea and design  Francesco Procopio

Exhibition scientific committee
Claudio Cerretelli 
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Marco Pratesi
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Coordination and organization:
Palazzo Pretorio Museum  

Responsible for Cultural Resources
Rita Iacopino, curatrix 

Organizational secretariat: Andrea Coveri

Administrative secretariat: Gianfranco Ravenni  
Communication: Veronica Caciolli

Scientific secretariat: Marta Gelli Società Cooperativa Culture 

Setup realization  Farmobili 

Graphic design  RovaiWeber design

Panels print Publiprato

Graphic reconstruction of the piece of the Assumption by Bernardo Daddi Federica Corsini

Print  Sidicopy Firenze

Exhibition press office Studio Maddalena Torricelli

Municipality of Prato press office  Eleonora della Ratta

Museum press office  Francesca Tassi Società Cooperativa Culture

Translations  Ilaria Paoli, Silvia Taverni 

Catalogue  Mandragora 

Photo campaign  Antonio Quattrone

Museum services, didactics, marketing and bookshop Società Cooperativa Culture 
RESTORATION WORKS AND DIAGNOSTIC PROBES 

Atelier restauri

Alberto Dimuccio

Laboratorio di Restauro Dipinti e Materiali lignei – Musei Vaticani

Lo Studiolo snc di Colombini, Lazzareschi e Ricciarelli

Metodo snc di Chiari Carlotta e Torti Cecilia

Opificio delle Pietre Dure

Federica Romagnoli

Mastriforti Stefano

Studio Daniele Piacenti

Federico Tempesta

Mari Yanagishita

Technical-conservative assistance to the works Opificio delle Pietre Dure di Firenze

Transport  Liguigli Fine Arts Service, Apice

Insurance  AXA Art

PROVIDERS 

Thanks to:

Altomani & Sons, Milano e Pesaro

Archivio di Stato di Prato

Archivio di Stato di Siena

Basilica di San Frediano, Lucca

Biblioteca Apostolica Vaticana, Città del Vaticano

Biblioteca Comunale Dionisio Roberti, Sansepolcro

Biblioteca Roncioniana, Prato

Biblioteca Statale di Lucca

Chiesa di Santa Maria a Carraia, Calenzano

Collezione Banca Popolare di Vicenza

Collezione Guasti Badiani, Prato

Complesso Monumentale della Pilotta – Galleria Nazionale di Parma 

Diocesi di Pistoia

Diocesi di Prato

Gallerie degli Uffizi, Firenze

Moretti Fine Art, Londra

Metropolitan Museum of Art, New York (European Paintings; 

Medieval Art & The Cloisters; Robert Lehman Collection) 

Musei Vaticani, Città del Vaticano

Museo Bandini, Fiesole

Museo della Collegiata di Sant’Andrea, Empoli

Museo del Tessuto, Prato

Museo di Arte Sacra Beato Angelico, Vicchio

Museo di Arte Sacra di San Martino a Gangalandi, Lastra a Signa

Museo Diocesano d’Arte Sacra, San Miniato

Museo Ecclesiastico, Impruneta

Museo Poldi Pezzoli, Milano

Opera della Primaziale Pisana

Oratorio della Madonna della Querce, Firenze

Oratorio del Santissimo Crocifisso di Fontelucente, Fiesole

Pieve di San Giovanni decollato, Montemurlo 

Polo Museale della Toscana – Museo del Cenacolo di Andrea del Sarto, Firenze; Museo Nazionale di San Matteo, Pisa; Pinacoteca Nazionale di Siena; Museo Nazionale di Villa Guinigi, Lucca

Ville de Cabestany

and collectors who have preferred to keep anonymity.

Thanks

Soprintendenza Archeologia, Belle Arti e Paesaggio per la città metropolitana di Firenze e le province di Pistoia e Prato, in particular the superintendent Andrea Pessina, the executives Anna Bisceglia and Maria Pia Zaccheddu, the exhibition office Maria Maugeri, Daniela De Palma and Andrea Pratesi.

Polo Museale della Toscana with the director Stefano Casciu, Rossella Sileno                                 director of the Basilica di San Francesco di Arezzo , Rosanna Morozzi, director of the museo nazionale  di  villa Guinigi di Lucca, Margherita Viola exhibition office, Annamaria Guiducci former director of the Pinacoteca Nazionale  di Siena, Maria Mangiavacchi  responsible for the photo library of the Pinacoteca di Siena,  Domenico Palombo and Barbara Pini of the museo del  Cenacolo di Andrea del Sarto.  

Don Renzo Fantappiè, Director of Cultural Heritage Office of the Diocese of Prato
Claudio Cerretelli, director of the Cathedral Museum of Prato

Raffaella De Gramatica, director of the Archivio di Stato di Siena 

Thanks to don Luca Rosati, monsignor Timothy Verdon , Licia Bertani , Don Alessandro Righi, monsignor Gastone Simoni, emeritus bishop  

And also

La direction régionale des affaires culturelles d'Occitanie (DRAC): M. Laurent Roturier, directeur, Mme Hélène Palouzié, conservateur des Monuments historiques

La Ville de Cabestany :  M. Jean Vila, Maire de Cabestany, Mme Cecile Dupuis,directrice du Service Culture&Patrimoine, Muriel Margail,responsable du Centre de Sculpture Romane

Association “Il Borgo della Rocca” Montemurlo

George Bisacca, Sonia Chiodo, Keith Christiansen, Guido Cornini, Andrea Di Lorenzo, Natsuko Kuwabara, Matteo Mazzalupi, Pierluigi Nieri, Linda Pisani, Maria Ludmila Pustka, Dora Sallay, Mattia Vinco, Emanuele Zappasodi
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